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cloth can be purchased printed with the most beau- 
tiful designs. The material costs fifteen cents a 
yard plain, and thirty cents a yard when decorated. 
For the first floor we may use a Japanese cotton 
rug, and a large-sized rug of this material will not 
cost more than $20 00. A cheap and effective rug is 
plain denim, which can be used wrong side upper- 
most, with the edge turned over showing a white 




Blottikg Book Cover. By Miss Emeries. 

fold. This, when fastened to the floor and covered 
with rugs, forms a very refreshing carpet. 

The interior illustrated, if it be a parlor having a 
southern aspect, may have a blue note of color pre- 
dominating. The cheese cloth window draperies 
can be had with a pattern, say of passion flowers, in 
two shades of dark blue or an all over nasturtium 
leaf in blue outlines. The material may be trimmed 
and lined in plain white cotton. The floor can be 
covered with a Japanese white and blue rug, and 
the furniture upholstered in blue denim, with a 
white, or very pale blue design etched thereon. 

In the case of a parlor having the woodwork in 
bird's eye maple, antique ivory would be the dom- 
inating color for the apartment. This effect can be 
very easily secured in rattan furniture, which, by be- 
ing simply shellaced, is the color of antique ivory. 
In such a case the walls may be prepared or calso- 
mined in antique ivory, and the ceiling in a light 
ivory tint, the draperies being of a silver grey tint. 

A parlor decorated in green and old pink will be 
very suitable for rattan furniture, which can be pur- 
chased already decorated in an old pink enamel. In 
such a case the window curtains may be in cream 
scrim, with multicolored tassels. The walls may be 
wainscoted in pine, or a wainscoting may be very 




Embroidered Prayer Book. By Mrs. Brownlow. 

simply made of tea chest matting, with a railing of 
split bamboo running along the top, a very decora- 
tive process. Such of the chairs and the couch as are 
upholstered may have the cushions made up in green 
cotton plush, while the table cover is in old pink 
cotton plush. The floor may be entirely covered 
with cream china matting, one of the rugs thrown 
thereon being green and another old pink, and by 



way of variety, a black fur rug will render a com- 
bination peculiarly attractive. The impression of 
such an apartment is fresh, dainty and nice. 



ENGLISH ART WORK AT THE WORLD'S 
FAIR. 

TT is impossible for us to describe within the limits 
* of one article the very beautiful display of 
English applied art at the World's Fair, but for the 
present will content ourselves with calliDg attention 
to a few of the minor designs, which are well worth 
the attention of amateur decorators. 

The illustration of a blotting-book cover, by Miss 
Emeries, representing a design of exquisitely em- 
broidered peacock feathers and ribbon scrolls in 
colored silks on linen. 

The design of a pulpit hanging, by Miss Marion 
Froud, is art needlework embroidery on a foundation 
of white satin brocade, the design being outlined 
with raised gold cord and filled in with silks of vari- 
ous colors, interspersed with spangles. 
i The prayer-book cover, by Mrs. Brownlow, is of 
silk, on which a conventional floral design is em- 




Pulpit Hanging. By Miss Marion Froud. 

broidered in colored silks and gold thread, with ex- 
cellent effect. 

The design for repousse brass work is from the 
Birmingham School of Design, and is a plaster model 
of superior merit and original conception. 



SWEDISH EMBROIDERY. 

IN the illustrations herewith we have some excel- 
lent specimens of Swedish embroidery, showing 
both that done in cotton on linen as well as the 
woolen work on woolen Java canvas. 

The latter (Fig. 2) is the original Swedish work, and 
is more characteristic than the former (Fig. 5). The 
modern arabesque strip before us is of ochre-colored 
Java canvas, the colors of woolen yarn — something 
between Berlin wool and crewel wool — being sage 
green, dark red, a very dull blue, and black, the 
lighter portions, centre and outer edge, being 
worked in yellow and white filoselle silk, the whole 
being extremely effective and the coloring most har- 
monious. The woolen canvas is expensive, but it is 
so wide that the width is sufficiently long to form a 
mantel border, nine inches being sufficient length 



required for the purpose. This work, when done 
on the Java canvas, is executed by counting the 
threads, but it can also be worked by those who dis- 
like counting by tracing a design on the material, 
following the outline with thick silk, and filling in 
the pattern with long stitches. 

On the coarse Swedish homespun this embroidery 
looks remarkably well. Peasants make |their largo 




Plaque in Repousse Work. Birmingham Sceool 
of Design. 



woolen aprons of it, and you continually see the 
quaintest figures embroidered in many colors, hav- 
ing a most artistic effect. 

In many Swedish peasant homes the carved wood 
chairs are used as they are upon week-days, but 
when a festival comes, the large wooden boxes they 
always possess are opened, and the most richly em- 
broidered cushion slips are withdrawn. At Mile. 
Norregard's studio in London a remarkably hand- 
some "slip" is worked in art shades on peacock-blue 
cloth. It was intended for slipping over the cushion 
which Swedish peasants use for laying on the 
wooden benches. Mile. Norregard exhibits as 
one of her treasures another cushion cover intended 
for a bench, and which bears the date of 1685. 

In fashionable Swedish houses cushions are equally 
used, only there they prefer a large square cushion, 
which has been given the name of La Favorite, and 
which is used for lying on before the fire. Many 
people have cushions worked in this same manner, 
and several yard6 long. 

Now, as to the method of working ; you should 
obtain-canvas needles with blunt points, and use the 
wool specially intended for this work, and which 
costs ten cents a skein. If you will study the fig- 
ures given you cannot fail to learn the work, which 
is extremely simple. 




Fig 1. Common Stitch. 

Fig. 1 is the common stitch, used in all Swedish 
work. 

Fig. 3 shows you how to work up a slope. 

Fig. 4 is much recommended to those who do not 
like counting 6titches. 

Trace your pattern on the material, the outline, as 
we have before said, being worked in filoselle, only 
four threads being used, and the centre being filled 
up with yarn. If you use twisted silk, use the 
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whole thread, the widest woolen stitches taking 
four threads of the canvas. 

Another way of working on Swedish homespun is 
to lay plain white canvas over the material, and 
then to work your pattern in cross-stitch, afterwards 
cutting the canvas and drawing out the threads, 
leaving the pattern worked on the material. This 



dainty pillows a most pl«asing feature either in 
drawing-room or library. The writer's first recol- 
lection of this comfortable piece of furniture is in the 
description, published many years ago, of "Mr. 
Isaacs's" gorgeous apartments, where "low divans 
heaped with cushions of deep tinted 6ilk and gold " 
stood invitingly on every side. 




Fig. 2. Swedish Embroidery in Wool on Java Canvas. 



is very simple, but it resembles Russian work more 
than Swedish, excepting as far as material and wool 
are concerned. 

This work answers for many things besides cush- 
ions ; and were our readers to visit Mile. Norregard's 
studio, they would see for themselves how many of 
her charming designs — for they are all original — can 
be adapted to portieres, friezes, etc., etc. 

In Fig. 5 we see a beautiful design. This is an 
embroidered towel, which could be used as a chair- 
back, etc. This is embroidered in reprise cotton, six 
or seven threads being used at a time. The stitches 
are the same as those used in woolen work, and the 
material being Java linen, homespun. 

In the piece before us the pattern is worked in 
two shades of blue and one shade of red cotton. 
The small crosses are alternately blue and red be- 
tween lines of the palest blue, the creatures — for we 
will not classify them on natural history lines — be- 
ing in dark blue and red. The whole is' extremely 
handsome. Many things can be done in this work, 
and it washes most beautifully, which is a great ad- 
vantage, particularly to all who live in towns. 

We should recommend our readers to work this 
pattern on a bed-spread as a border. It would be 
also very pretty as both ends of a tea-cloth, so many 
now being made long and narrow, just to be thrown 
across a table, although the latter may be round. 



THE DIVAN. 



BY MART F. HARMAN. 



THERE is always a reason for the general adoption 
of some particular custom ortfashion, and the 
popularity of the Turkish divan is not in the least 




Fig. 3. Working up a slope. 

surprising. It is not only a delightful lounging 
place, but, if artistically draped, forms with its 



A strong sofa in this shape, with easy, comfort- 
able springs, can be bought for $10. This has a 
covering of blue and white cotton stuff, and may be 
finished in different ways. If regularly upholstered 
in brocade or velours, with a plaited valance around 
the bottom, it i6 very handsome ; or a large Turkish 
rug may be simply thrown over it, and the pillows 
piled about to suit the fancy. Bagdad rugs are 
much used for this purpose, and form, perhaps, the 
cheapest covering of all. Very good ones sell in 
the shops for $8 or $10, in dark and pleasing color- 
ings, and for durability there is nothing superior to 
them. The extra length should be gathered up into 
rosettes at the front corners, very stout thread being 
necessary to keep them in place. 

These divans often come in the form of boxes, 
with a hinged lid, which are very useful in cramped 
quarters, and one seen by the writer, which was up- 
holstered in blue denim, cost $16. 

Blue and white Japanese crepe pillows, and a 
knitted 6ofa rug, which was dark blue on one side 
and gray on the other, made a harmonious combina- 
tion in blues which was quite novel. 

An old sofa, which has been relegated to the 
garret, has been known to take on a new lease of 
life in this shape. To effect the change, unscrew 



Cot beds with springs (the widest size) are often 
transformed into divans by lowering them so that, 
when finished, they shall be eighteen inches, or even 
less, from the floor. 




FiG. 4. An easy stitch. 

A hair mattress will make it most comfortable, 
but those of mo6S, or similar material, are often 
used. 

Cover with some dark stuff and drape with a Turk- 
ish or Bagdad rug. 

The divan roll is a round bolster the length of the 
divan, and about twenty-seven inches in circumfer- 
ence. This is filled with hair or excelsior, and is 
covered with velveteen on corduroy, or a richer 
goods, if liked, to harmonize with the general tone 
of the furnishings. If the divan is very wide, the 
roll may be simply laid against the wall at the back 
(the divan being pulled out a few inches) when it 
forms a firm support for the other pillows. If, how- 
ever, the divan is rather narrow, and a number of 
pillows cannot be used with comfort, attach a shelf 
eight or nine inches wide and the length of the roll 
to the back, and lay the bolster on it. Extra width 
is gained in this way, as well as added comfort. 

Or, the shelf may be fastened to the wall on a 
level with the seat, and the divan pushed up against 
it. Liberty's silks form, perhaps, the most suitable 
materials for coverings of pillows, coming as they 
do in such charming tones of color. But any soft 
silk or brocade will answer the purpose, care being 
taken always to have the different coverings har- 
monize and to avoid violent contrasts. A pale blue 
china silk, which has a hint of green, edged with a 
narrower double ruffle of the same, makes a lovely 
pillow. Another, with white ground and an all- 
over pattern in old blue, may have rosettes at the 
corners, and still another may be trimmed around 
with a thick moss fringe to match the silk. 







Fig. 5. Swedish Embroidery in Cotton on Linen. 



ar. 



the back, see that the springs are in good condition, 
remove the old cover if it is soiled and tack on some 
unbleached cotton to make it neat. It is then 
ready for the drapery ; and its chief adornment, the 
pillows, may be as numerous and beautiful as 
desired. 



An effective pillow is made of old red silk edged 
with a full three- inch double ruffle of the same, and 
finished at the centre on both sides with rosettes. 
To make the rosettes, take a long strip of the goods, 
three inches wide, double, gather on one edge and 
draw up closely. 
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